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Introduction

How does the city figure in narratives of memory and history forthcoming
from that loose group of individuals whose social existence is a product of
the city itself? If lesbians, gays, and queers of all sorts owe their
emergence to the modern metropolis, where they were hailed as a new "city
type" in police and newspaper reports and, no less scandalously, in the
first urban poetry (Charles Baudelaire's Fleurs du mal or Walt Whitman's
Leaves of Grass), then how do they figure the city in genealogies of their
own telling? How do they see themselves arising and enduring within urban
culture but without the traditional means of social reproduction afforded by
family, ethnicity, nationality, and religion? If the city is the site of the
"coming out" of vaguely constellated desires into a community of love that
dare speak its name, is this erotic society not then radically susceptible
to the shocks and catastrophes that structure urban modernity? Can social
belonging be established by something as volatile as the modern metropolis?

Memory is possible because it is collective. An individual knows herself or
himself as a being of enduring, if evolving, character because she or he
possesses memories that are collectively articulated, revised, and
confirmed. Thus Maurice Halbwachs contended in La mémoire collective,
published in Paris in the wake of World War II when memory, traumatic
memory, and memory's very survival became an urgent concern among
sociologists. Though schooled in Bergson, Halbwachs departed from the idea
that memory is a matter of durée, the persistent recognition of images,
dually facilitated by neurophysiology and phenomenology of brain/mind.
Halbwachs argued that memory is much more material than that, that it is a
matter not just of consciously lived time but of socially lived space and
the collective representation of that space.

The Place of History and Memory in the Contemporary City

Post modern Ambiguities   

This book is an investigation of ‘representational images’ and ‘architectural entertainments’ of present cities. It is an attempt to criticize contemporary architecture, city planning and historic restorations of the present times, which are inspired or encouraged by the nineteenth century ideology and vision of cities.

The author talks largely about how people manipulate architectural fragments seen as expressions of nineteenth century problems and needs; into the contemporary context of present cities. These are primarily governed by changed circumstances and desires.

He also talks about the unfair criticism of the use of these architectural fragments while our memories of public places are overlaid by historical reconstructions. Hence, the author gives a great deal of credit to the role of history, memory and the concepts of space n time, in our contemporary architecture of city building, which need to be reconsidered when they rely on models and expressions formulated in the earlier periods (history). 

One must realize the nineteenth century fabrications in their spatial and temporal context to their insertion and meaning of the same in today’s cities based and recognized by its aesthetic qualities. Here, the author borrows examples from the past such as the trompe l’oeil wall painting and the tableau vivant, scenographic stage sets and civic spectacles to explain the point mentioned above. Similarly, the difference in visuals and articulation cannot be transferred from one age to the other without making appropriate changes which accounts to the changes in the social, political and historical field of vision.

It further mentions about the way our culture or society have their own forms of closure and exclusions. Therefore, resulting into the loss of the moral public sphere, this is dominated by private voices selling fictional styles of life and imaginary behaviour.  Yet our desire for authentic memories and city experiences reveals empathy for lost totalities, even though no one speaks out in favour of a unified city. Architects and city planners instead work on the city’s competitive location in the global restructuring, by simply enhancing the city’s marketability.

Hence it can be said that architecture is an instrument of enhancement of the desirability of that place.

He describes that being “modern” we often break off from our tradition, hence breaking off from the past. For a better understanding one should allow the first arcades to directly collide with the others, so that the present may achieve an insight and critical awareness of the past. In the same way, one should re-examine the writing of history rather than looking at pictorial representations to reawaken utopian ideas of city/form making. In order to do so, everything of the recent past must be forgotten, repressed, eradicated in order to find a new representational form. Hence the city of collective memory, with its quasi-archaeological presentation, bears witness that something has vanished from our present day cityscapes that we seek to regain or review.

The Inversions of Public and Private Space

We are always interested particularly in the creation of meaningful n imaginative public space. But it is also known that the word “public” is the most misrepresented word when applied to city places. In history a public space is rather an honorific place celebrating the power of the king or the queen where people used to gather to witness or to perform responsible actions. The political revolutions of the eighteenth and the nineteenth centuries change this city space into democratic public sphere. These public spaces changed into places of public debates and where the rational voices of the people can be heard.

In this chapter, the author talks about how the concept of “public” has fizzled out due to its corrupt officials, inefficient management, and etc. Meanwhile, “private” has really sprung up as it gives another choice of style of life and the commodity and the wealth that it can provide. Now they concept of “private” was more valued than “public”. This makes us reconceptualize the banished theories   f the public sphere and how it affects the contemporary constructs of urbanism and the planning of the city.

The Generating Powers of a City Plan
Every city plan and architectural project has a base of utopic belief that society was progressing towards a better future, and the industrial productions would eradicate disease, and supplant revolution. In this architectural regime, it was believed that architecture itself can change or reform social behaviour. Michel Foucault describes how disciplinary actions were taken in the nineteenth century to produce efficient, reformed, well behaved and productive individuals, through education and training. So it was said, if the self could be constructed, its identity specifically constructed by educational experiences, then for each individual to willingly blend into  a collective totality and enable the sprit of the whole to prevail, it was necessary that a harmonious arrangement of society be represented, its organizational rules learned, remembered and applied.

Taking the example of Paris, in the 1840s, Perreymonde realized that he city had disintegrated into a series of residential quarters and had lost its coherence and dominating influence over the citizens. “The core of Paris, he proclaimed ‘must be ONE, STABLE, CENTRAL, and ACTIVE BY ITSELF,” so the he believed that the grand crossing of the routes at the centre of the city must be strengthened. Further the author talks about how Perreymonde redesigned Paris and how others took inspiration from it and beautified other cities.

On the other hand, Cesar Daly, and architectural critic of the 1840s did not believe in these nineteenth century desires of making monumental cities. He discovered that  vistas and aerial views of a city gives a better understanding of the urbanism and the unity of the city, which an individual could not have perceived by walking through the meandering roads/streets of the city. A birds eye view gave the observer not only an outline of the circulation scheme that ordered the city, but it also revealed the relative importance of the important buildings and gardens which stand out from the whole. So he wrote, 

Nothing is so beautiful as great horizons, immense landscapes, perspectives whose extent one’s eye cannot seize. Great spectacles reinvigorate man’s forces, stir his heart and seduce his imagination. It is only from on high that one apprehends the masses of great monuments, reads their true dispositions and real character, and recognizes the general arrangement of their parts.

In Daly’s view the plan of streets along the canals and railroads, became the ordering structure of the city. Linking together both sites, history and contemporary. Hence, this became the generating device for its civic inspiration.

Like the architects of the nineteenth century, we n the present, contemporary times must recognize the importance of history, to our sense of place and well being. Daly proclaimed, “To neglect history, to neglect memory, which is owed to our ancestors, is then to deny oneself; it is to begin suicide. 

The Writing of History and Memory Crisis

This book also talks about the architectural entertainments and the pleasure spectators find in it, or at least expect from it, architectural expressions. Pleasure might be found because these fragments reawaken forgotten memories that have long been dormant, mainly because their original function as been erased, allowing the spectator to imagine and comprehend their architectural expressions in their own perspective.

The author also argues about how to write and read history. So he says, we might begin to build a passage between the objective and subjective views by reconsidering ho we read and write history. Hence the City of Collective Memory is an attempt to formulate a better reading of the history written across the surface and hidden in forgotten sub terrains of the city. “History” has established a linear sequence of cause and effect; it belonged to science and present not persuasive illustrations. Hence the past has to be critically analyzed and reconstructed in order for the present an independent and critical awareness of things.

Therefore history writing throughout the nineteenth century, and again in the contemporary arts of the city building, became an instrumentalization of the past.

Walter Benjamin talks about the substitution of experience with factual accounts in modern times. He wrote,

“Experience has fallen in value. And it looks as if it is continuing to fall into bottomless ness. Every glance at a newspaper demonstrates that it has reached a new low, that our picture, not only of the external world but of the moral world as well, overnight has undergone changes which were never thought possible.”

He also mentions that experience was still embedded in tradition and connected with historical memory. Thus, storytelling has always been useful for the listeners, as there is something meaningful within their shared communal life.

He also explores into the past where spectators enjoyed the pleasurable streets and now with the traumatic collisions and abrasive noises in the modern day streets. Hence, the spectator is forced to look back n cherish the past and withdraw itself from the negative experiences. The continuity of traditions and the remembrance of the spatial forms, once thought to be the ordering structure of the city and generating device for memory, was impoverished beyond recognition. Hence this continuity can be revived n remembered in this frozen city by storytelling (history).

The author the poses some questions which would help us to understand this anxiety of a need to establishing a relationship between the past and the present.

He asks, 

How much of the memory is was good for the present, which would which would help us o connect with the past and work towards a guaranteed social stability?

Where should these memories be stored so that they don’t burden the present with unnecessary remembrance?

What are the methods of recalling forgotten memories and hidden traces for conscious narrations?

The author further quotes Gilles Deluze,

To think means to be embedded in the present time stratum (the outside) that serves as limit: what can I see and what can I say today? But this involves thinking of the past as it is condensed in the inside; in the relation to oneself (there is a Greek in me, or a Christian, and so on). Then we will think of the past against the present and resist the latter, not in favour f the return but “in favour, I hope, of a time to come” (Nietzsche), that is making the past active and the present to the outside so that something new will finally come about, so that thinking, always, may reach thought.

Memory is not considered to be collective, it is linked to social and physical space of the people, related to the transmission of values and traditions.

People of today are forced to make new memory walks through the city, the new maps that help us to resist the all-too-programmed and enveloping messages of our consumer culture. So can we recall or re-examine memory images from the past to show us the way to a better future.

In my opinion indebted to historical analysis.
The author gives great examples of cases and interrelations that city
building has had during the years. From the neoclasical revival of Greece
under Othon's kingdom to the work of rossi. It is very influenced by the work of
Benjamin and the "dialectics of seeing" the text is thought provoking, and
that is in a critical way of how we experience the urban environment today.
However, and again in my opinion, it is within the conclusion that the text
fails to provide some answers to its proposed considerations on contemporary
technology.

