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SUMMARY

                                     This book is about the look of the cities, and whether this look is of any importance, and whether it can be changed. The urban landscape has many roles, but is missed out to be seen, remembered, and to delight in. Giving visual form to the city is a special and a new kind of design problem.
                                     To examine this new problem, the book looks at three American cities: Boston, Jersey City and Los Angeles and thereby suggests a method and offers some first principles of city design. 

CHAPTER WISE DESCRIPTION
1. The Image of the Environment
Legibility - Here the visual quality of the American city is considered by studying the mental image of that city held by its citizens. The concentration is on one particular visual quality: the apparent clarity or “legibility” of the cityscape. To explain this it is compared to the same printed page of the book saying, if it is legible, it can be grasped visually as a related pattern of recognizable symbols.
                                    Although legibility is not the only important property of a beautiful city, but is of importance when environments at the urban scale of size, time and complexity is considered.

 Building the image - Environmental images are the result of a two –way process between the observer and his environment. The image of a given reality may vary significantly between different observers. There are formal types of image elements into which we can conveniently divide the city image: path, landmark, edge, node and district.
Structure and Identity – it says, an environmental image may be analyzed into three components: identity, structure and meaning. All the three terms are defined then which leads to the definition of Imageability as, the quality in a physical object which gives it a high probability of evoking a strong image in any given observer.
                                   Through these terms and related examples, the readers are asked to learn to see the hidden forms in the vast cover of our cities. The conscious remolding of the large-scale physical environment has been now possible. This problem is put in capsule definition of architecture by Suzanne Langer: 
“It is the environment made visible.”

2. Three cities

                                    Analyses are made of the central areas of three American cities: Boston, Massachusetts; Jersey City, New Jersey; and Los Angeles, California. Boston is unique in character among American cities, being both vivid in form and full of locational difficulties. Jersey City was chosen for its apparent formlessness, for what seemed, on first observation, to be its extremely low order of imageability. Los Angeles is a new city, of an utterly different scale, and with a gridiron plan in its central area. in every case a central area of approximately 2 ½ by 1 ½ miles was taken for study. In each of these cities, two basic analyses were carried out:
1. A systematic field survey was made by a trained observer, who mapped the presence of various elements, their visibility, their image strength or weakness, and their connections, disconnections, and other interrelations. Also any special successes or difficulties in the potential image structure were mapped.

2. A lengthy interview was held with a small sample of city residents to evoke their own images of their physical environment. The interviews included requests descriptions, locations, and sketches, and for performance of imaginary trips.
Distinct differences in the imageability of the three cities appeared. Certain features-open space, vegetation, sense of motion on the paths, visual contrasts-seemed to be of particular importance in the cityscape.

3. The city image and its elements

                                   Here, it says a public image of any given city is the overlap of many individual images. The contents of city images studied, which are referable to physical forms, are classified into five types of elements: paths, edges, districts, nodes and landmarks. Each of these elements has been defined then.
                                   The author says, none of the element types isolated above exist in isolation in the real case. Districts are structured with nodes, defined by edges, penetrated by paths and sprinkled with landmarks. Elements regularly overlap and pierce one another. All three cities have been discussed in relation to these elements.

Element interrelations - These elements are simply the raw material of the environmental image at the city scale. They must be patterned together to provide a satisfying form. Now the author suggests to consider the interaction of pairs of unlike elements. Such pairs may reinforce one another, resonate sp that they enhance each other’s power, or they may conflict and destroy themselves.
The shifting image – Rather than a single comprehensive image for the entire environment, there seemed to be sets of images, which more or less overlapped and interrelated. Images may differ not only by the scale of area involved, but by viewpoint, time of day, or season.
Image quality – study of various individual images revealed certain other distinctions between them. For example, images of an element differed between observers in terms of their relative density, i.e., the extent to which they were packed with detail.
                                    From this, one might infer that the images of greatest value are those which most closely approach a strong total field: dense, rigid and vivid; which make use of all element types and form characteristics without concentration; and which can be put together either hierarchically or continuously, as occasion demands.

4. City form
                                   In this chapter the author talks about what opportunity we have of forming our new city world into an imageable landscape: visible, coherent and clear. The author says that the city dweller requires a new attitude and a physical reshaping of his domain into forms which entrance the eye, which organize themselves from level to level in time and space, which can stand as symbols for urban life. The form must be somewhat noncommittal, plastic to the purposes and perception of its citizens. 
                                    As an artificial world, the city should be so in the best sense: made by art, shaped for human purposes. It is our ancient habit to adjust to our environment, to discriminate and organize perceptually whatever is present to our senses. Survival dominance based them on this sensuous adaptability, yet now we may go on to a new phase of this interaction.
Designing the paths – To heighten the image ability of the urban environment is to facilitate its visual identification and structuring. The elements isolated above – the paths, edges, landmarks, nodes and regions – are the building blocks in the process f making firm, differentiated structures at the urban scale. It says hoe important are the paths, the network of habitual or potential lines of movement through the urban complex by which the whole can be ordered by concentration of some spatial use or activity along their margins, a characteristic spatial quality, a special texture of floor or façade, a particular lighting pattern, a unique set of smells or sounds, a typical detail or mode of planting.
                                        These characters should be so applied as to give continuity to the path. If one or more of these qualities is employed consistently along the line, then the path may be imagined as a continuous, unified element. the author also suggests how a visual hierarchy and scale can be given to line (path).he also says if the intersection (the point of connection and decision for the man in motion) can be visualized clearly, if the intersection itself makes a vivid image and if the joint of the two paths with respect to each other is clearly expressed, then the observer can build a satisfactory structure.
Form qualities – The clues for urban design have been summarized under this topic as:

· Singularity

· Form simplicity

· Continuity

· Dominance

· Clarity of joint

· Directional differentiation

· Visual scope

· Motion awareness

· Time series

· Names and meanings

                             All of these qualities do not work in isolation. A region would be unmistakable which had a simple form, a continuity of building type and use, which was singular in the city, sharply bounded, clearly jointed to a neighboring region and visually concave.

The sense of the whole – in discussing design by element types there is a tendency to skim over the interrelation of the parts into a whole. In such a whole, paths would expose and prepare for the districts, and link together the various nodes. The nodes would joint and mark off the paths, while the edges would bind off the districts, and the boundaries would indicate their cores. It is the total orchestration of these units which would knit together a dense and vivid image, and sustain it over areas of metropolitan scale.

Metropolitan form – the increasing size of our metropolitan areas and the speed with which we traverse them raise many new problems for perception.  
                              Total imageability of an extensive area such as a metropolitan region would not mean an equal intensity of image at every point. There would be dominant figures and more extensive backgrounds, focal points and connective tissue. There are two techniques suggested:

1. The entire region is organized as a static hierarchy.

2. Any given part of the region might focus on a minor node, these minor nodes being satellite to a major node, while all the major nodes are arranged to culminate in a single primary node for the region.
5. New scale 
                              True enough, we need an environment which is not simply well organized, but poetic and symbolic as well. It should speak of the individuals and their complex society.
                               But clarity of structure and vividness of identity are first steps to the development of strong symbols. Such a sense of place in itself enhances every human activity that occurs there and encourages the deposit of memory trace. In development of the image, education in seeing will be quite as important as the reshaping of what is seen. If art and audience grow together, then our cities will be a source of daily enjoyment to millions of their inhabitants.

